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Let's see if you can find a recurrent theme here: 
The career of Nino Gvetadze's took an 
impressive leap when she scored second place 
at Utrecht's International Franz Liszt Piano 
Competition. Her rendition of Liszt's b-minor 
Sonata in Richard Wagner's hometown of 
Bayreuth was praised by one newspaper as 
“surpassing all other pianists”. And her latest 
CD Widmung is offering Piano Works by no 
other than, you guessed it, Liszt. So what did 
Gvetadze have to say to Dutch specialist 
magazine “Piano Bulletin” when she was asked 
about the great composer, who seems to be so 
closely associated with her oeuvre? Mainly that 
Liszt wasn't her first love and that the 
composers most dear to her were really 
Chopin, Schubert, Schumann and Beethoven. 
“It's true, I'm not one of these typical virtuoso 
Liszt-performers, which have dominated 
previous editions of the Liszt-concours”, she 
told the publication, “When I decided to 
participate, most of my friends didn't get it at 
all.” In the end, it was most likely precisely the 
fact that she played Liszt with a grace and 
freedom other pianists, to whom the composer 
is something of a god-like figure, would never 
even consider, which won her the admiration of 
the public and jury alike. And which also turned 

her, virtually overnight, into an artist which could 
not be pinned down quite as easily as most journalists and record company executives would 
perhaps like to. It is this kind of flexibility and creative depth which Gvetadze has always been 
looking for over the past decade. After all, she could easily have stayed in Georgia and built a 
name for her on the strength of the steady progress she was making. And yet, she wanted to find 
out more and learn some of the most important parts of the repertoire first-hand, from teachers 
treating the work with an equal degree of respect and freedom and, most importantly, closer to the 
home of composers like Bach. So she packed her bags and left for the Netherlands in 2003, where 
it didn't take long for her to establish a wide web of connections and turn into a natural part of the 
scene. Today, she has managed to not just spend plenty of time on the road thanks a busy concert 
schedule and excel both as a soloist and in a widely praised duo with her friend and musical 
partner in crime Frederieke Saeijs, but to also record with labels like Brilliant Classics, Naxos and, 
for the aforementioned Liszt-disc, promising new record company Orchid Classics. For her 
performance of “Das Gretchen am Spinnrade”, director Graham Johnston even shot a spellbinding 
and dreamy promo video, powerfully demonstrating the potential of combining classical music with 



contemporary media. It is a foray into the realms of multimedia which seems to embody the 
astounding headway she's made: Sometimes her life, despite the occasional and unavoidable 
hiccups, must really seem like a fairytale.!
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Hi! How are you? Where are you?!
I am in Amsterdam at the moment, leaving for Georgia tomorrow morning for a little bit of vacation.!!!
What’s on your schedule right now?!
There's quite an exciting year coming up, starting with the release concerts for my Liszt-CD in the 
Netherlands and Belgium, followed by recitals in France, a concert in London and my debut with 
the Mahler Chamber Orchestra in Italy with Brahms Concerto No 2. I am very much looking 
forward and can not wait to start a new season!!!!
How would you describe and rate the music scene of the city you are currently living in?!
As you know, Amsterdam is not a big city. But culturally speaking it’s very rich, I think it will be more 
than enough to mention only the famous Concertgebouw hall, with it’s wonderful Concertgebouw 
Orchestra. But beside that, there are number of other great concert venues and museums. Musical 
life is very active in Amsterdam with all kinds of events, including Orchestra, solo and chamber 
music concerts, which makes it very interesting for me to live here.!!!
When did you start playing your instrument and what or who were your early passions and 
influences?!
I started when I was four and it happened by itself. There are no musicians in my family, only my 
grandmother used to play a little bit. But generally in Georgia everybody sings, as it’s in our genes I 
guess, so we had an upright piano at home and I started composing little pieces. I even remember 
the first piece that I composed, it was a Valse in F sharp, so only on the black keys.!
From an early age I admired going to the opera and watching and listening to music. I was greatly 
impressed the first time I heard “La Traviata” by Verdi, then I realised how much emotions you can 
express through music. As about influences, all my teachers had a big influence on me and I am 
lucky as they were all incredible musicians. I always say, that I would not have become what I am 
right now without their help and support.!!!
How would you describe the relationship with your instrument?!
That’s always very private; it’s like talking to a friend and revealing the deepest secrets. It’s always 
different to play at home and to perform in the concert halls - at home you have your own 
instrument, you are so used to it, it almost becomes a part of yourself. In a way it becomes you 
inner voice, when you are performing and touring you have to get to know the instrument every 
time and in a very short period. It’s very exciting and refreshing, sometimes you get a pleasant 
surprise and in other times you need to find a key, the way to get best out of it, to open it up and 
make it trust you. So it’s always challenging and exciting.!!!
What are currently your main artistic challenges, including questions of technique relating 
to your instrument?!
Well, challenges differ with each and every piece. I think the biggest challenge will always be to 
stay as close to the composer's intentions as possible, but still try to find yourself in the music, not 
to loose your identity, but at the same time to be able to get a kind of transformation which is 
required in a certain piece.!!!
What do you start with when working on a new piece?!



I start with a sketch. It’s important to get the structure of the piece from the very beginning; lots of 
things depend on that. Then I try to get to know it better, discover the details, work on the nuances, 
sound, voicing. In the end you never get the feeling that’s it’s finished, something can always be 
changed. But there is a point, when you have to let it go.!!!
There's a wide range of nuances between trying to stick as closely to the score as possible 
and the kind of freedom Glenn Gould would indulge in. How do you balance your personal 
emotions/ideas and the intentions of the composer in your interpretations?!
It’s very important to follow the score and the indications provided by the composer, but at the 
same time to develop your own ideas and emotions. I think the key of reaching the perfect balance 
lies in the following: The composer always gives you a certain space within defined borders. With 
some composers, these boarders are wider, with others they are more narrow. You can do 
anything your imagination allows you to do and your heart and mind wants to express, as long as 
you stay within these borders.!!!
What constitutes a good live performance in your opinion? What’s your approach to 
performing on stage?!
There are lots of elements that are important to reach the best possible result during a concert, and 
one of the most important ones is the audience of course. Once I am on stage, I try to dive into the 
music and take the listeners with me, tell them the story that a composer left behind, make them 
forget about daily life and take them to a journey full of colours and many different emotions. 
Sometimes, I even get the feeling that we all breathe together - and that's what I call a good 
performance.!!!
As Charles Rosen put, “the death of classical music is perhaps its oldest continuing 
tradition”. From your perspective, what are some of the root issues for what is generally 
referred to as the “crisis of classical music” and what, to you, are sensible ideas to bring it 
back to life?!
We hear it all the time - that there is crisis. And of course times are difficult. But still if we look 
around, there are so many wonderful musicians and the public is also there to listen to them. The 
main problem is that sometimes people say that classical music is only for a certain public. This is 
not true at all, music is a universal language, and it can reach anybody’s heart. You just need to 
give yourself time and listen.!!!
The flood of album-releases and concerts are presenting both listeners and artists with 
challenging questions. What's your view on the value of music today, in a time when it is 
instantly available in dizzying amounts?!
I don’t think there is anything bad in making recordings; it just makes our lives more challenging. 
As long as you have something to say, and that something is important enough, I am sure each 
and every one of us will find our own place in this world of music!!!
Many artists are finding it hard to secure a living with their music. What are the financial 
realities you're living with and in which way, do you feel, could they be improved?!
Yes, of course it’s difficult, as we are all dependant on the concert halls and the orchestras. They 
have a hard time at the moment, but the main thing is just to keep on going.!!!
Please recommend two artists to our readers which you feel deserve their attention.!
It’s very hard for me to choose only two, as there are many wonderful musicians, many of them 
have their own unique approach to the instrument, and one can always learn from different 
interpretations. It makes music even more interesting and colourful.!
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Have you ever tried playing a different instrument? If yes, how good were you at it?!
I have never played another instrument, but I have always loved the sound of the cello. You never 
know, I might still try to learn to play it …!!
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Nino Gvetadze Discography:!
Mussorgsky – Piano Works (Brilliant) 2009!
Widmung - Liszt Piano Works (ORC) 2011!!!
Web version on: http://www.tokafi.com/15questions/15-questions-nino-gvetadze/ 
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